
Making a One-Plate Linocut Print 

 

Printmaking is a really fascinating world to discover, and making work in a print studio is a 

wonderful experience. Unfortunately, at the moment access to these facilities is restricted, 

but there are some methods which can be practised at home relatively simply.  

The linocut method is a simple but fantastic process, and the primary technique I worked 

with in my final years at art college. Ideally you would make a linocut using a press, but the 

method outlined here can be easily carried out at home.  

 

You will need a few key materials: 

Lino cutters. - Essdee have a very good basic range with 5 different tool heads. 

Paper. - Cartridge is good for linocut, and different levels of heaviness have different 

benefits, but I would recommend 200gsm. 

Oil-based ink or paint. – oil paint works fairly well, though special block printing ink is ideal. 

A roller. 

Lino block. – Again, Essdee have a good range that you can order from Cass Art. 

Craft Knife or scalpel. 

Pencil. – A soft pencil, such as 6B, is better as it will transfer to the lino well. 

A solvent for cleaning oil paint. – I prefer to use Zest-it as the fumes are less strong than 

something like turpentine.  

A surface for printing on. - This could be a dust sheet or anything that stops ink getting on 

the carpet. 

A Perspex plate. - A sheet of glass, or even a piece of paper will serve as a substitute. 



 

 

 

 

MAKING YOUR PLATE 

STEP 1 –  

Make a sketch that will form the  

Basis for your print – I’ve chosen 

A little still life with a set of keys, 

A pencil sharpener and pencil.  

High contrast is a good idea as  

Your print will be monochromatic, 

so shadows and highlights will 

Create drama. Draw a border 

 around your image delineating  

the limits of the print. I want  

mine to be 10cm by 10cm, 

so this will be the size of the box  

In which the sketch sits. 

 

 

 

 

 

 

 

 

 

 



STEP 2 –  

Place a piece of tracing paper  

Over your drawing – allow the 

Corner of the tracing paper 

To meet the corner of your  

Box. Fasten the tracing paper 

To the original sketch with 

Masking tape on two sides  

To stop it from moving.  

Now begin tracing your sketch, 

Identifying blocks of shade and 

Blocks of light tones. 

 

The tape fastening the tracing 

Paper to the original sketch 

Will allow you to peer at the 

Traced image to check that no 

Details have been missed, while 

Allowing you to replace the 

Tracing paper in its exact position. 

 

 

 

 

 

 

 

 

 



STEP 3 – 

Finish tracing your sketch, 

Making sure that you haven’t 

Missed any details. 

 

 

 

 

 

 

 

 

STEP 4 – 

Remove your original sketch 

And have your block of lino 

Ready. Flip your tracing paper over 

So that the image is reversed, 

And the drawn-on side is 

Facing the lino. Match up the 

Corner of your tracing paper 

With the corner of the lino  

And once again secure it with 

Masking tape in two places. 

Now begin drawing over the traced  

Image. The pressure from your  

pencil will transfer the graphite on 

the back of the tracing paper onto 

the lino. 

 



STEP 5 - 

Again, the masking tape should 

Allow you to check that the 

Graphite is transferring while 

Allowing the paper to return 

To its exact position. You should 

Now have a fainter but definite 

Mirror image of your drawing 

On your block of lino. 

 

  

 

 

 

 

STEP 6 – 

In your selection of tool heads, 

Select one which has a very  

Sharp ‘V’ shape – this one will 

Allow you to make very delicate 

And precise incisions into your  

Lino. 

 

 

 

 

 

 

 



STEP 7 –  

Begin cutting into your lino,  

Following your transferred 

Drawn marks very carefully. 

It is crucial to remember that 

The surface which you cut away 

Will appear as the white of the 

Paper on your finished print. 

The surface which remains in  

relief will gather the ink, 

And will therefore create the  

Coloured sections of your  

Finished print. For cutting away 

Larger sections, swap your tool 

 head for a wider one. 

 

STEP 8 – 

You should now have a  

Recognisable mirror image 

Of your original drawing, with  

All of the surface area which  

Correlates to the white of the  

Paper in your drawing cut away. 

A good tip is to lightly shade  

Over the areas in relief with  

A soft pencil. This will help you 

To see more clearly which  

Sections will gather ink and if  

You have missed any. 



STEP 9 –  

Using a scalpel or craft knife, 

Separate your plate from the 

Rest of the block of lino. 

 

 

 

 

 

 

 

 

 

PRINTING 

STEP 10 - Have your tube of ink/paint, roller and perspex plate or alternative surface ready. 

 

 



 

STEP 11 – Squeeze a slither of ink roughly the width of your roller out onto your perspex. 

 

 

 

STEP 12 – Roll the paint across your perspex vertically and horizontally until it forms an even 

and fairly thick surface. Ideally, you want to hear a noise like velcro when you move your 

roller across the ink. 

 

 

 



 

 

STEP 13 – Roll your inked roller across your plate, vertically and horizontally, until it is fairly 

thickly and evenly covered. 

 

 

 

 



STEP 14 – On your printing surface (I’m using a flattened cardboard box) lay your piece of 

paper down. Mark out its corners using masking tape.  

 

STEP 15 – Place your plate somewhere roughly in the centre of this section marked out for 

the paper. Place masking tape at the bottom corner of your plate. This will allow you to 

replace your plate exactly each time you print. A good tip is to put down several layers of 

tape so that your plate doesn’t move when you print. 

 



STEP 16 – Register your piece of paper by aligning it with the masking tape as below. 

Securing it with another piece of tape will help to keep it from moving when you print. 

 

 

STEP 17 – Allow your paper to fall gently on to your inked plate. 

 

 



STEP 18 – Keeping your paper secure with one hand, ‘burnish’ using a table spoon. Do this 

by rubbing the paper on top of the plate in a circular motion for up to a few minutes. The 

key thing is make sure you get across all of the raised areas of your plate. Depending on the 

thickness of your paper and your ink, you may need to rub quite vigorously. 

 

 

 

STEP 19 – Carefully peel back your paper. 

 

 



STEP 20 – You should be left with an even and clear print. You will notice that unlike the 

plate, the printed image is not in reverse. You can draw directly onto your lino before 

cutting into it, but your printed image will be a mirror image of your drawing. The tracing 

paper technique prevents this from happening. This is especially useful if your print includes 

text. 

 

 

STEP 21 – Trim your image so that it has a border. Traditionally, the upper edge and two 

sides should be the same width, while the bottom edge should be slightly wider.  

 



STEP 22 – Signing your print. This should always be done in pencil. The number of a limited 

edition of prints should be written in the form of a fraction in the bottom left corner. An 

open edition doesn’t require a number, so the bottom left corner would be left blank, and a 

unique print can be signed with “A/P” (Artist Proof) or “T/P” (Trial Proof). The title of your 

print should be written under your print in the middle and in quotation marks. Your 

signature and the date the print was made should be at the bottom right corner. 

 

 

 

 

 



 

CLEANING UP 

It’s vital that you thoroughly clean your roller, perspex plate and your lino plate after 

printing. To do this, place all objects in a basin of some sort, pour some of the solvent onto a 

disposable rag or piece of kitchen roll and clean until all of the ink has vanished. 

DO NOT POUR SOLVENTS DOWN THE DRAIN. Dirty solvents can be reused. Just pour them 

into a sealable container like a jar, and in time the paint sediment will sink to the bottom. 

You can then use the solvent again. 

 

 

 

 


